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Study information

Thisprogrammeresearcheswhat performanceis, meansandcan do progressively. Thefocusison com position acrossdisciplines, ethical relationsand new
dramaturgiesin practiceandtheory.

Theprogrammerecruitsstudentswhoareinterestedin questioning andchallenging their artistic practiceas performance. Duetothecuriosity andinterest in
theexpandedfield of artson which the MA Performanceisestablished the program mewill recruit applicantsfrom a widerangeof practices, including but not
limitedtothefieldsof visual art, choreography, music, com position, directing, acting, theatre, performanceart, street performanceanddance.

Itisconductedin dialoguewith theartistic research platform at @stfold University College (HIOF) which includes collaborative BA programmesin Acting and
Scenography, mastersin Scenographyandartistic research PhDfellows. It aimsat enhancing thedevelopment of themethods, theory, terminology and values
emerging from contested perspectiveson performancewhileenriching thefield with a critical deepening of artists' research methodsandengagement with
their context. Theterm performancein thisprogrammeisusedin relation totheexpandedfield of perform ative practiceswhich haveemergedin the past
centuryandarenotidentified by a singlespecificartscanon or training discipline, but rather by ever-evolving critical and curiousrelationshipstolive
performancesascom positionsof body and space, acrossdisciplines. When theterm performanceappearsin thisprogrammedescription, it referstothe

principlesdescribed above.


https://www.hiof.no/english/

Theprogrammeisaimedat challenging studentswith practical and theoretical discourseson ethics, new dramaturgiesanddiverseartistic territories. It isa
practice based degree programmewheremateriality, artistic collaboration and relationsin spaceareresearched and questioned. Thegoal istostrengthen the
contem porary live performancefield, not just aesthetically but ethically - with theoretical reflectionsand advanced dialogueson com positional modesandtheir
relation tosociety. By questioning what performanceisand can bein thefuturethestudy environment supportscontinued artistic development for students
interestedin critically com posing liveencounterswith audiences. Many of the ground principlesto be developed and questioned within theprogrammeinclude:
com posing with diversedramaturgical methodsand models, collaborativerelationsacrossdisciplines, ethical consciousnessof audiences, materialsand
relationsin public space, and artistic expression developed alongside critical questionstoward thetem po, roleand scale of production in contem porary liveart
processes.

What do you learn?

Degree/title obtained

Master of FineArt in Performance

Learning outcomes

After completing themaster program, studentswill have developed a repertoire of knowledge, skillsand com petenceon an advanced level in thewider field of
performance. Theywill haveaccumulated knowledgebased on insight, understanding of and expertisein thetheory and practices of the expanded field of
performanceconnected totheir own artistic practice. Thestudent will beableto independently research and apply specialized dramaturgical skills, develop
uniquemethodologies, andethical reflectionsrelevant to theexecution of com plex projects. Thestudent will have developed general expertisein concept
development, critical reflection and ethical questioning informing collaborative processes, choice of performing spacesandim plementation of artisticwork as
an independent artist. They will beabletoleadand manage projectsaccording totheir artistic goals. Thegraduateswill beableto contextualize, present and
critically discusstheir work within a publicforum in a crossdisciplinary environment, and apply for funding / market their work in the professional field. The

student will also beabletowork on artistic research in theliveartsfieldin relation totheacademicandinstitutional sector.
Knowledge
Thecandidate:

hasadvanced theoretical knowledgerelated to thediscourse of the expanded performancefield, itsconnectionsto the history of theinternational Avant
Gardethrough the20th century, anditsrelation totheir own practice

hasspecialized knowledge of international movementsin performancetheoryand critical working methodsin composition anddramaturgy
can apply practical knowledgein research and development of new dramaturgical and collaborative methods, in relation to exploring artisticforms

can critically analyzecontemporary ethical and methodological questionsraised through their own and others' material andrelational work in thefield of
performance, andtheirimplicationsfor audiencereception in thefields of perfformancemaking.

can contextualizetheir primarytrainingin relation to/asperformance, and expand and develop methodsin confrontation and collaboration with artists
from other artistic disciplines.

understandsthestructure, methodsand processfor applying for artsfunding within Norway and how it connectswith the professional field and artistic

entrepreneurship

Skills
Thecandidate:

can initiatecom positional and dramaturgical experimentation in a laboratory setting related to space, materialsand audiences, andfollow it through toa
quality result over a longer period of research.



isabletoaccessandanalyzevariousexisting performancetheories, reflect on therelationship between working methodologiesand performanceaesthetics
and utilizethosein relation totheir artistic practice.

can stretch and question their own artistic territory consciously and with ethical awarenessacrossdisciplines, materials, vocabulary and modes of
expression.

can present and com m unicatecom plex performance conceptsthrough preciseverbal and practically based communication toartistic collaboratorsacross
theartfields, and contextualizetheir art work critically in written and other documented formatsin public discursivefora.

can completea limited artistic research project with an independent artisticvision, under supervision, which isprecisein relation to scope of research, form,
andmethodology related to existing normsof research ethics.

can constructively describe, contextualizeand market their own artistic production in dialoguewith/relation to the professional field

General com petence

Thecandidate:

can analyzeandidentify ethical challengesin relation totheresearch processand can cooperatewith othersinvolvedin thework, maintaining dialogue.
can apply uniqueandfoundresearch methodsand takeresponsibility for the development of collectiveand individual performanceworks.

can creatively plan, budget, manageand lead perform ance projectsand conduct their own critical debatearoundtheimpact and resonanceof their work
in thepublicsphereasartisticinnovatorsandethical entrepreneurs

engagesin critical application of relevant literature, library services, visual andfilm material and onlinetoolsfor gathering relevant source material, and
can analyzeandapply theseto develop a coherent approach to performance practicesand formulateresearch questionsand laboratory processes.

can convey concept, ethical awareness, cooperation, organization, facilitation andim plementation within thechanging artisticfield asperformance
creators.

can contributetoinnovation andinnovativeartistic processesin conceptualization, com position, dramaturgy and contextualization of work, andthus
contributetothedevelopment andrenewal of theNorwegian andinternational art movements.

Admission

Abachelor'sdegreeor an equivalent education of at least 180 ECTS credits.

Duetothecuriosityandinterest in theexpandedfield of artson which the MA Performanceisestablished, weareinterestedin applicantscoming from a wide
rangeof practicesincluding, but not limitedto, thefieldsof visual art, choreography, music, com position, directing, acting, performanceart, street
performanceanddance.

Theapplication isto bedeliveredin English languageand must contain:

Written reflection on theapplicants' current artistic practice, itscurrent context and relation to audiences(1-2 pg A4).

Amotivation letter describing why theapplicantswish to develop their skillswithin Performance, and what thisprogram mewould mean for their artistic
development. Qutlinean area of artisticinvestigation departing from, but rootedin, their current practice (both theoretical and practical), including
questionstheywouldliketoexploreduring their studiesanditsrelevancefor thefield (1-2 pg A4).

Documentation of artisticwork (portfolio) focusing on thelast 5 years(Max 15 pg A4).

Curriculum Vitae.

Admission isbased on formal education andentrancetest.

Structure and content



The structure and content of the programme

Theprogrammehasthreemain fields of study, with thefollowing mandatory courses:
Perform ativity

Performativity 1: Context (10 ECTS), 1st semester
Performativity 2: Audience (10 ECTS), 2nd semester
Performativity 3: Ethics (10 ECTS), 4th semester

Com position

Com position 1: Dramaturgy (10 ECTS), 1st semester

Com position 2: Materiality (10 ECTS), 3rd sem ester

Open Space

Open Space 1: Territory (10 ECTS), 1st semester

Open Space2: Movement (20 ECTS), 2nd sem ester

In the4th semester thestudentswill do their Master Project of 40 ECTS.

All coursesat Norwegian TheatreAcademy aremandatory. All coursesin onesemester must be passed beforea student can continuetothenext semester of his
or her studies. To passtheexamsminimum 80 %attendanceisrequired.

Each area of studyisim pacted by andwoven intotheother, both practically and theoretically. Theentireprogrammeplacesan emphasison independent
student lead research with tutorsand artist lead workshopsand interventions. Therewill beindividual and com mon workshops, laboratoriesand seminar work
through thevariouscoursesandtheirindividual topics, with deadlinesin the 1st year defining the questions, spacesand formatsfor theMaster Project.

Student exchangewill mainly takeplaceduring the2ndor 3rd semester and especially under the course Open Space, designed for self-study and challenging
familiar artistic territoriesexploring new groundsthrough moving into unfamiliar contexts. However, exchange couldhappen in other coursesif relevant for
thestudent and approved by the program meleader during the2nd or 3rd semester.

Thecoursesaredescribedin thecoursedescriptionsbelow.

Teaching, learning methods and forms of assessment

Theworking methodsin themaster'sprogrammearecom prised of lectures, seminars, workshops, productions, group andindividual supervision and arebased

on accesstotechnical, theoretical and artistic expertise.
Thestudyactivitieswill fill 1680 hoursduring thefirst two semestersand 1800 hoursduring thefinal two semester.

Activitiesconnected with self-studies/individual work and preparationsfor exam sfevaluationshavean estim ated workload of 1080 hoursduring thefirst two
semestersand 1500 hoursduring thefinal two semesters, including 1300 hoursfor the m aster project.



Studentswill have300 of tuition each of thefirst two semesters, and 150 hourseach of thelast two semesters. Part of thiswill betutoring, part will belecturing.
Thepercentageof lecturevs. tutoring in thestudy unitsvariesin relation tothelearning outcomes, where, for example, in the Performativity and Com position
unitsthereisa necessity for leading thestudent through topicsand methodsin lectureand workshop formats, andin Open Spaceand Master Project,
independent learning and research isfacilitated through tutoring at variouspointsin the development process, although therewill be collective meetings
therein with guest lectureson methodology or project planning workshops. Lecturesare understood asteaching momentswhich bring new knowledgeto
studentsthrough introduction to concepts, theories, histories, literature, methodsand practicestheteachersareexpertin. Tutoring isunderstood asteaching
which deepensstudentsunderstanding of their own projectsthrough reflection, critique, questioning, guidancetowards materialsandterritorieswhich can
open upor unfold new processesin theirindependent research.

All courseswillinvolvea unique breakdown of lecturing and tutoring. The proportionswill vary primarily based on the nature of thesubjects: Perform ativity,
Com position, Open Spaceand Master Project - which havetheory and method, laboratory and production elementsin varying degrees. It will thereforenot be
reasonableto determinespecificinterests prior tothestart of thestudy. An estimatefor a standard may mean an averagedistribution of approximately 75 %
lecturing and 25 %tutoring at thestart of the program, but such a distribution key will changethrough the progressof thestudy towardslesslecturing and
moretutoring, especiallyin the Open Spaceand Master Project units, which havelaboratory approachesto independent work and production development,
whereonecould project an inverse proportion of 25 % lecturing and 75 %tutoring in describing theteaching approach.

Theoryand practicearetwo interdependent modesof working andlearning in all courses. With theem phasison, for exam ple, dramaturgy, ethicsand
materialityin theMA Performance, practiceandtheory areinextricably linked. Theim plicationsof working methodswhich emergefrom theoretical questions
andethical reflectionsareconcreteandim pact thecom positional work directly, asthecritical reflection processsimilarly develops new knowledgeand material
from theduration andaftermath of a process. Therefore, theacademic skillsof mapping and processing new theoretical referencesand conceptsarenot only
parallel tothecom positional and project planning work, but inform methods, vocabularyin theworkspaceandhierarchiesof materials. Knowledgeistherefore
understood and experienced asboth theoretical and practical interdependently. Similarly, new theoretical speaking /writing emerging out of processisnot just
academicbut deeply personal and self-reflectiveinforming themeansthrough which projectsaredescribed andimplementedin thepublic- andfrom which
futureartisticconceptsemerge.

Therearepossibilitiesfor exchangeandstudy trips, participation in artistic research projectsandindependent studiesthat concludewith theartistic Master
Project and critical reflection.. Thetuition will beadaptedto progressin theprogram, the com position of thegroup and thestudents' specialization needs.
Studentsareexpectedtoputin a great deal of independent effort. Active participation andinvolvement arerequired, aswell asartistic-practical and theoretical-

reflectivesubmissionsthat aredescribedin moredetail in thedescriptionsof theindividual courses.

TheteachinglanguageisEnglish, but theremay beexceptions, for examplein connection with collaboration with external institutionson individual basis.

Advisor

Each individual student will beassigned an advisor in thestaff whowill follow thestudent throughout the program. Theadvisor isthestudent'smain academic
andinstitutional contact, and he/sheisresponsiblefor assessing thestudent's progressfrom semester to semester in dialoguewith thestudent, theacademic
staffandtheNorwegian TheatreAcademy. Thisadvisor will meet with thestudentindividually at least twicea term outsideof regularteaching, andisavailable
toconsult with thestudent on their relation with thegroupandtheinstitution. Theadvisor will helpthestudent choosea tutor for the Master Project based on
thenatureoftheresearch, whether thistutorisfrom within thestaff of HIOF or a qualified professional from thefield.

Coursework requirements

Each individual courseentailscoursework requirements. They aredescribed in moredetail in thecoursedescriptions. Throughout thestudy studentsare
requiredto develop a Scrapbook archivedocumenting and reflecting theresearch they haveundergoneand how it hasdevelopedtheir research projectsboth
theoretically and practically. The Scrapbook isdue beforeMA Phse2 is presented. Thestudent groupisrequiredtoarrangeoneinternal seminar during the
course Perform ativity 2 in thesecond sem ester. Additionally, thestudent group will co-curatea publicseminar with their tutorsin Performativity 3 coursewhere
they reflect on their Master Project in process. During theseminars, studentsarerequiredto orally and critically present their research questionsandartistic
practiceand how it developsduring thecourseof theprogram. Thesecond seminar representsa mid-way point of the Master Project whereeach individual
studentisrequiredto present his/her research resultsthrough critical reflection, contextualization, and documentation of practical work.



Teaching materials

Thestudentswill work with analog and relevant digital tools. Thestudentsmust pay for teaching materialsthemselves. In addition to photocopies, textbooks
etc., performances, art exhibitionsand concertsaredefined asteaching materialsin themaster'sprogram. Thismeansthat studentsmust pay for mandatory
performances, art exhibitionsand concerts, andtravelsin connection with theseevents. HIOF may demandthat studentshavetheir own personal com puter.

Assessment

Courseassessment: At theend of thesem ester, thestudents' individual effort, academic progressand resultsin each individual courseseen in relation tothe
definedlearning outcomefor thecourseareassessedin an overall discussion between thestudent, thestudent'sadvisor and a lecturer whoisa mem ber of staff.
Forfurtherinformation, seethe coursedescriptions.

Coursework requirementsaredefined for each of thecoursesin theprogramme. They aredescribedin the coursedescriptionsand must be met beforethe
student can put him or herself forward for assessment.

ThegradesPassand Fail areused for courseassessments.

Studentsareonly allowed tosit an exam twice (theordinary exam and onere-sit), cf. Forskrift om eksamen, studierett og grader ved Hagskolen i @stfold
(Regulationsfor examinationsand admission to programmes), section 2,6 and8.

Formal errorsin connection with examscan beappealed against. Theassessmentsof theacademic staff cannot beoverruled.
New exam / Re-sit

In theevent that thegradeFail isawardedfor an exam in oneor morecourses, only onere-sit ispermitted. Anew courseassessment (re-sit assessment) will take
placein thelast week of thesemester.

Research and development work

Artistic research and Development:

Theprogrammeisbased on andinvestedin artistic research (KU). Professional em ployeescarry on artistic research and dissemination of their artistic
development. Studentsareinvitedto participatewith academicstaffand guest artistsin professional artistic research projectswithin and outsidetheinstitution.
Thediversity of theartisticand theoretical research of theem ployeesisoneof themain sourcesof theeducation at all levels, where BA, Master students, PhD
students, guest artists, curators, producersand theoristsparticipate. Thisisa prerequisiteand also the basisfor progressand achievement of learning outcomes
in thisprogram. Artistic research of theacademic staff takes placeboth insideand outsideinstitution on a high national andinternational level. Students'
active participation and contributionsmaytakevariousformssuch aspractical and theoretical contributions, andto lesser or greater extent, within artistic
productionsand publications.

Internationalisation

TheNorwegian TheatreAcademy consistsof an international faculty in fixed-term positionswith appointmentsbased on artistic expertiseand experiencein the
international art scene, artisticresearch andteaching. Theteaching languageisEnglish and thestudent body for all the degree program mesishighly diverse.

Programme evaluation



Tobeableto offer a topical and relevant education of good quality, Hid isdependent on feedback from thestudentsand on their participation in theevaluation.
Thisstudy programmeofstudyisregularly evaluatedin order to assureand developitsquality.

An annual national student survey isconducted among secondyear studentson all bachelor'sand m aster'sdegree programmesunder theauspicesof the
Norwegian Agency for Quality Assurancein Education (NOKUT). Theresultsof thesurvey are published on thewebsite studiebarometeret.no.

Hi@ conducts periodical programmeevaluations.

Evaluationswill becarried out of theindividual courses; seetheindividual coursedescriptions.

Hereishowyou can influencethequality of your programme:
https://www.hiof no/studier/studentmedvirkning-i-kvalitetsarbeidet

Reading list

Theprogrammehasa suggested reading list which actsasa basefor the programmebutisnot mandatoryin total. Referencesto current performances,
theoretical literature, video material, websites, theater productionsand exhibitions, art catalogs, film, music, art andtheater criticism in themedia and other
relevant referencesareto be supplied specific to periods of study. During the 1st semester, thedevelopment of an individual curriculum syllabusrelevant tothe
work of thestudent master research project is proposed on thebasisof the program's general bibliography. Theindividual bibliography will befurther developed

during their studiesthroughout thevariouscritical reflection pointswhere development of the Master Project detailsareapproved.

Studies abroad

@stfold University Collegehasan international network with exchange opportunitiesand appointmentswith various performing artsinstitutions, museums
andeducationalinstitutions. Exchange/study abroad should normally takeplacein the2nd or 3rd semester and will extend over varying periodsoftime. The
Norwegian TheatreAcademyhasexchangeagreementsforinternationalization andstudent exchangesat master'slevel in Performancewith thefollowing
institutions:

University of Giessen,
DE University of Gothenburg,
SE York St. John University, UK

In addition wehaveexchangeagreementswith 8 other partnerinstitutions.

Work and future studies

Theprogrammewill form thebasisfor PhD level artistic research, and preparethestudent for admission toartistic research fellowshipsand other relevant
artisticdoctoral program mes, with a particular com petencein bridging dialoguesand practicesacrossartisticfieldsand traditions, expanding the general field
of performance.

Theprogrammequalifiescandidatestowork on a professional international level in the expandedfield of performance, both in thecreation and leadership of
their own art worksandascollaboratorson others' original pieces, covering practicesin thefieldsof livearts. Graduateswill befamiliar with the process of
applying for fundingin Norway, andthereforemanage, market and sustain their own independent artisticwork in an international context. Graduatesare
qualifiedto participatein innovativeworksthat take placein thefram ework of festivals, privatevenues, publicinstitutionsand other public spacesand arenas.


https://www.hiof.no/studier/studentmedvirkning-i-kvalitetsarbeidet

Theterm "expandedfield" in theartscan beunderstoodin thecontext ofitsearly useby author Rosalind Kraussin her influential text "Sculpturein the
expanded field" October, Vol. 8 (Spring 1979), p.30) Thisconcept of the"expandedfield" in her text referred to practicesthat crossed outside of thelimitsof
traditional sculptureandenteredintotherealmsof architectureandlandscape. Over the past three decades, the boundaries between artisticfieldshave
continuedtoblur, giving riseto common useof theterm "expanded field" asa stretching of theconcept and limitsof, for exam ple, theatre- which includesbut
isnot limitedtotraditionally identifiableformsof time-based, liveart and performanceart which areinformed by other em bodied and spatial art practices,
someofwhich donot havesingularterms. Therefore, "expandedfield" givesspacefor thedramaturgical and m aterial strategies of a wider set of practices
emerging from choreography, music, composition andvisual arts, etc. Thebenefit and necessity of theterm expandedfield, asidefrom itscommon useand
increasing familiarity to expertsin thefield, istheopennessand curiosity which it prioritizesasa framefor thestudy rather than a narrowing of practicesand
formsthrough singular disciplinesor industries.

The study planis approved and revised

The study planis approved

Approved by The Norwegian Agency for Quality Assurance in Education (NOKUT) on November 14th 2017. The programme description was last
approved by Karmenlara Ely Seidman, Artistic Director NTA, February 22th 2018.

The study plan is revised

Karmenlara Ely Seidman, Artistic Director and Pea Hov, Head of Studies, October 30th, 2019

The study plan applies to

Autumn 2020

Programme Coordinator

Norwegian Theatre Academy.
Artistic Director Karmenlara Ely Seidman

Study model

This study model has a new design. Let us know what you thing about it

Autumn 2020

Core courses

AMP41118

Performativity 1: Context
AMP41218

Composition 1: Dramaturgy

AMP41318
Open Space 1: Territory



https://nettskjema.no/a/140530
https://www.hiof.no/english/studies/courses/nta/2020/autumn/amp41118.html
https://www.hiof.no/english/studies/courses/nta/2020/autumn/amp41218.html
https://www.hiof.no/english/studies/courses/nta/2020/autumn/amp41318.html

Spring 2021

Core courses

AMP41418
Performativity 2: Audience

AMP41518
Open Space 2: Movement

Autumn 2021

Core courses

AMP42118
Composition 2: Materiality

stp

AMP42318 - Part 1 of 2
Master Project

Spring 2022

Core courses

AMP42318 - Part 2 of 2
Master Project

AMP42218
Performativity 3. Ethics

Last updatedfrom FS (Common Student System) Dec. 30, 2022 2:34:32 AM



https://www.hiof.no/english/studies/courses/nta/2021/spring/amp41418.html
https://www.hiof.no/english/studies/courses/nta/2021/spring/amp41518.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/amp42118.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/amp42318.html
https://www.hiof.no/english/studies/courses/nta/2021/autumn/amp42318.html
https://www.hiof.no/english/studies/courses/nta/2022/spring/amp42218.html

@ @stfold University College

AMP41118 Performativity 1: Context (Autumn 2020)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Teaching language: English
Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Recommended requirements

Lecture Semester

The student's learning outcomes after completing the course
Content

Formsofteachingand learning

Workload

Practicaltraining/internship

Coursework requirements - conditions for taking the exam
Examination

Examiners

Conditions for resit/rescheduled exams

Course evaluation

Literature

The course is connected to the following study programs

Mandatory coursein Masterin Performance (120 ECTS)

Absolute requirements

None

Recommended requirements

None

Lecture Semester


https://www.hiof.no/english/

1st semester (autumn)

The student's learning outcomes after completing the course

Thestudent:

will understandwhatismeant by theterm artisticresearch, itsaccording debates, andtheimportanceof articulating m ethodology in a crossdisciplinary

environment.

will haveacquired accesstothe20th century history and theory of performativity and performancewithin the context of their own research andcan

research furtherindependentlyin order toapply it totheir own writing and artistic process.

will beabletoanalyzeandunderstand how artistic research reflectsits given conditions, and how performative practicescan createim pact in a specific
context.

will know basic principlesfor content, structureandformulation of text that describesand contextualizestheir own practiceand artistic research within the
artfield, tobereceived and understood by specialized collaboratorsacrossdisciplinesand also to general public.

Content

Independent work, tutor lead teaching, tutored written assignments, together with lecture Adiscussion. Thiscoursewill alsoincludeviewing and discussion of
live performances, theater works, installationsand other relevant events.

Forms of teaching and learning

Performativity 1: Context consistsof 1) Acoursewith lectures, reading, short writing assignments, and critical group discussionsin relevant theory and history 2)
Analysisanddiscussion of individual syllabus. Performativity 1: Context consistsprimarily of starting the process of articulating m ethodology, acquiring skills of
analysisand reflection on relevant sourcesof textual andvisual material, andincreasing writing skills. Thiswill givethestudent an opportunity toapproach the
assignment of writing a critical text in thesecond semester. Perform ativity 1: Context aim sto develop thestudent'sability to perceive contem porary
performative practicesandtheir contexts by studying theories of perform ativity, debateswithin perform ative practicesand according artisticmovementsin the
20th centuryasaway of placing their own work within thehistory of an international field. Studentswill exploreand analyzevariousconceptsrelevant to
performative practiceswithin theartistic research paradigm such asembodiment, liveness, and relational aesthetics. Thereisan emphasison givingtimeto
processing and reflecting deeper on questionsof methodology, in an attem pt to bridgetheory and practiceand to foster healthy cross-disciplinary
collaborations.

Workload

Approx. 300 hours

Practical training/internship

Seetheprogrammedescription.

Coursework requirements - conditions for taking the exam

Studentshandin a compilation of reflections, which include: a contextualization of their research area, a first formulation of research questionsandan outline
of historical trajectoriesinfluencing their approach. Thefolder could contain a rangeof sourcematerials, including archival materials, written texts, images,
bibliographic references, and other collections. Thisfolder contextualizesthequestionsand areasof interest that will later placethemaster project in context.

An attendanceof minimum 80 %isrequired.



Examination

Verbal examination
Duration: 20-30 minutesindividual examination plusplenum discussion.

Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,
thestudent'sadvisor and oneem ployeelecturer, based on thematerial in thestudent'ssubmitted documentation folder Performativity 1: Context.

Usesverbal feedback. Usesthe gradepass/fail.

Examiners

Student'ssupervisor and onelecturer whoisa member of staff.

Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only begiven onenew attemt. New examination paper isform ulated by programmecoordinatorin

collaboration with thestudent'ssupervisor during thecourseof thesemester's3rd last week.

In continuation assessment, the programmecoordinator must in addition to supervisor and staff teacher, whonormally assessthestudent, appoint one

additional em ployeeteacher tothissensor array.
Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced andreceived.

Anew courseevaluation (continuation assessment) takesplaceduring thelast week of the semester.

Course evaluation

Seetheprogrammedesription.

Literature

Referencesto current literature, video material, websites, theatre productionsand exhibitions, art catalogs, film, music, art andtheater criticism in themedia
andother relevant referencesare supplied by the Programme Coordinator and are partly theresponsibility of the student to research independently under
tutoring. During the 1st semester student developsan individual curriculum relevant to thework of their master project on the basisof the programme's
general bibliography. Theindividual bibliographyisfurther developed during their studiesand towardssubmission of thewritten reflection at theend of the2nd
semester.

Last updatedfrom FS(Common Student System) Dec. 30, 2022 2:34:00 AM



@ @stfold University College

AMP41218 Composition 1: Dramaturgy (Autumn 2020)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Teaching language: English
Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Recommended requirements

Lecture Semester

The student's learning outcomes after completing the course
Content

Formsofteachingand learning

Workload

Coursework requirements - conditions for taking the exam
Examination

Examiners

Conditions for resit/rescheduled exams

Course evaluation

Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

None

Recommended requirements

None

Lecture Semester

1st semester (autumn)


https://www.hiof.no/english/

The student's learning outcomes after completing the course

Thestudentwill:

gain knowledge of com positional strategieswith exam plesfrom choreography, music, visual arts, theatredirecting, and scenography.
havegeneral competencein how elementsin a production processinfluenceeach other, andhowthey shaperhythmsand dramaturgical structures.

gain knowledge of how to practically work with dramaturgical structures, and how dramaturgy influence m odes of perception and what ethical questions
arise.

gain knowledgeabout theoretical discourseson 'newdramaturgy' and thewaysdramaturgyisdiscussedin thevarious perform ativeart fields.

Content

From their different artistic fieldsand practices, studentswill explore com position and rhythm in confrontation and collaboration with thegroup, exploring
newdramaturgical structureswhich they develop. Thecoursewill contain workshopsand collaborativeassignmentswheredramaturgyisstudiedin both its
conventional andexperimental forms, across performancefields (music, choreography, visual materialsetc.). Explorationsof com position with various
elements(texts, sounds, light, objectsetc.), and physical rhythmsthrough movement /[danceand playing/ music, will beexercised collaboratively in various
spacesandsitesin order to gain knowledge of how com position and dramaturgy influence reception modesandwhat labor such experimentation requires.

Forms of teaching and learning

Thecoursewill beorganizedin workshopsfocusing on theoriesand practicesof dramaturgy from varioustraditionsand perspectives, which aremandatory for
all students. Further group assignmentswill be given wherestudents produceshort public performancesand presentationsof practical material within a given
timeframe.

Workload

Approx. 300 hours

Coursework requirements - conditions for taking the exam

Minimum onegroupassignment connected toworkshopswith staff or guest teachers. Theassignment will concludein a public presentation followed by
plenum discussion andfeedback session.
An attendanceof minimum 80 %isrequired.

Examination

Verbal examination

Duration: 20-30 minutesindividual examination plusplenum discussion.

Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,

thestudent'sadvisor and oneem ployeelecturer, based on theinternal group presentationsandactive participation in workshops.

Usesverbal feedback. Usesthe grade pass/fail.

Examiners

Student'ssupervisor and onelecturer whoisa mem ber of staff.



Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only begiven onenew exam attem pt. New examination paper isformulated by program mecoordinatorin
collaboration with thestudent'ssupervisor during the courseof thesemester's3rd last week.

In continuation assessment, the program mecoordinator must in addition to supervisor and staff teacher, who normally assessthestudent, appoint one

additional employeeteacher tothissensor array.
Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced and received.
Anew courseevaluation (continuation assessment) takesplaceduring the last week of the semester.

Course evaluation

Seetheprogram medescription

Literature

Thereading listislast updated October 23th, 2019.

Recom mended literature:

- Barthes, R (1977) TheDeath of theAuthor. In: Barthes, R. Image, Music, Text. New York: HillandWang
- Forsyth, A &Megson, C. (2011) Get Real, Documentary Theatre Past and Present.

Basingstoke: PalgraveMacmillan.

- Gorman,S.(2011) TheTheatreof Richard Maxwell and the New York City Players.

London and New York: Routledge.

- Lehmann, H-T. (2006) Postdramatic Theatre. Oxon, New York: Routledge.

- Lehmann, H-T.(2013) Tragddieund dramtischesTheater. Berlin: Alexander Verlag.

- Martin, C (ed.) (2010) Dramaturgy of the Real on TheWorld Stage. Basingstoke: Palgrave Macmillan.

- Sanchez, J.A (ed) (2011) Rethinking Dramaturgy, Errancy andtransformation. Murcia: CENDEAC.

- Turner, C.&Behrndt, S.K. (eds.) (2008) Dramaturgy and Performance. Basingstoke: PalgraveMacmillan.

- Goode, C.(2016) TheForest andtheField. London: Oberon Books.



Each workshopteacher will providea list of required and recom mended literatureand documentation material for each student tostudyindividuallyandin self
organizedstudy groups.
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@ @stfold University College

AMP41318 Open Space 1: Territory (Autumn 2020)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Recommended requirements

Lecture Semester

The student's learning outcomes after completing the course
Content

Formsofteachingand learning

Workload

Coursework requirements - conditions for taking the exam
Examination

Examiners

Conditions for resit/rescheduled exams

Course evaluation

Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

None

Recommended requirements

None

Lecture Semester

1st semester


https://www.hiof.no/english/

The student's learning outcomes after completing the course

Thestudent

will learn to develop structuresthat can providetime, spaceandinvitation for risk within practice, whereartistic questionsareallowed to circulate openly.

will learn what it meansto bemovedinto unknown territory through provocationsfrom the practice of fellow studentsas participantsin shared

experiments.

will learn to becomemoreconsciousandarticulated about their own point of departure; identifying whatistheir uniqueentry pointinto an artistic process
in relation to concepts, materials, cultures, methods, modesof questioningand making

will experienceandtry their own artistic research methodsby questioning the conventionsof their own disciplinethrough encounterswith others.

will gain com petencein self-organization and developing research strategies, andlearn toengagein critiqueand reflection on both their own, and others
‘artisticterritories.

Content
Open Space 1: Territoryaimsat giving studentstimeto reflect and go deeper into their research questionsboth practically and theoretically. It isa coursewhere
studentslearn toorganizetheir own timeandschedule, and how to becomeawareof their creative processes. Itisa timetolisten, read, watch, discuss, write,

createandrelatetothechosen materials, spaces, methods, and aesthetics. Themodulealso gives possibility for self organized creative collaborationsand
laboratoriesamong fellow studentsfrom thisprogrammes, or other relevant program mes (for exam pleMaster in Scenography at Hid or partner programmes).

Forms of teaching and learning

Thecourseofferstimetoresearch and develop each student'spractice, learning toarticulateandsharetheindividual methodsand working practices. They can
chooseto goon research tripsand/or to organizepractical or theoretical laboratorieswith fellow students. The coursewill concludewith an organized and
tutored group meeting whereeach student presentstheir current questionsandissuesrelatedto practiceand theoryin connection tothedevelopment of their
Master project.

Workload

Approx. 300 hours

Coursework requirements - conditions for taking the exam

Todocument theactivity andresearch undertaken during thecoursein theform of either a working diary or a verbal presentation of individual artisticmethods
andresearch questionsduring thefinal group meeting. An attendanceof minimum 80 %isrequired.

Examination

Verbal examination

Duration: 20-30 minutesindividual examination plusplenum discussion.

Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,
thestudent'sadvisor and oneem ployeelecturer, based on thematerial in thestudent'ssubmitted working diary and/or verbal presentation.

Usesverbal feedback. Usesthegradepass/fail.



Examiners

Student'ssupervisor and onelecturer whoisa mem ber of staff

Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only be given onenew exam attem pt. New examination paper isformulated by programmecoordinatorin
collaboration with thestudent'ssupervisor during thecourseof thesemester's3rd last week.

In continuation assessment, theprogrammecoordinator mustin addition to supervisor andstaff teacher, whonormally assessthestudent, appoint one
additional em ployeeteacher tothissensor array.

Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced and received.

Anew courseevaluation (continuation assessment) takesplaceduring thelast week of the semester.

Course evaluation

Seetheprogrammedescription.

Literature

Each studentisrequiredtohandin alist of literatureand research sourcesthat havebeen consulted during thecourse.
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@ @stfold University College

AMP41418 Performativity 2: Audience (Spring 2021)

Facts about the course

ECTS Credits: 10

Responsible depart ment:Norwegian TheatreAcademy
Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Lecture Semester

The student's learning outcomes after completing the course
Content

Formsofteachingand learning

Workload

Coursework requirements - conditions for taking the exam
Examination

Examiners

Conditions for resit/rescheduled exams

Course evaluation

Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

Passed all examsin 1st semester.

Lecture Semester

2ndsemester (spring)

The student's learning outcomes after completing the course

Thestudent:


https://www.hiof.no/english/

will gain expanded critical andtheoretical awareness of known perception modesand conventionsof performative spacessuch asproscenium stage, black
box, whitecube, museum, lecturespaceetc., including theroleof public spacein art processes.

will gain expanded critical and theoretical awarenessof how termslikeaudience, public, and perception aredefined in different discoursesand can apply
that awarenessto their own artistic process,

will havecom petencein analyzing and engaging with discourseson how performative practicescreate, intervenein andrely on their audiencesand
contexts.

will haveknowledgein critically reflecting and evaluating their own artistic work within different contexts, set their own methodsfor projectsin relation to
conceptsof spaceand audience.

Content

Performativity 2: Audience includes 1) Acoursewith lectures, reading and critical group discussionson theory and history. 2) collectivework with internal
seminaron topic of Audiences. In Performativity 2: Audience studentswill be confronted with a rangeof critiquesand practicesfrom thecontem porary artsfield,
which defineaudience, perception, publicand privatespacefrom various perspectives. Thesetopicswill be processed by thestudentsboth in lecture-based
discussionsaswell asindependent research. They will have lecturesby visiting scholarsand artistsintroducing theory that questionstherelationship between art
andthequotidian such astraditionsof socially engagedart, participatory art, sitespecificand publicart, street art, andfestival traditions. Thegroup
collaboratesin thissemester on an independently organizedinternal seminar on Audience that they curateand host under theadviceof a tutor. Theaim of the

seminaristo practiceconnecting thetopictotheir own research through different literary and artistic perspectivesfrom thefield.

Forms of teaching and learning

Independent work, tutor leadteaching, together with lecture/discussion. Thiscoursewill alsoincludeviewing and discussion of live perform ances, theater
works, installationsand other relevant events. Thereisan em phasison giving timeto processing andreflecting deeper on thegiven syllabus, in an attempt to
bridgetheory and practice.

Workload

Approx. 300 hours

Coursework requirements - conditions for taking the exam
Delivery of a lectureduring theinternal seminar outlining their Master project wherethey reformulatetheir research questions, proposed working methods,
reflectionson dramaturgical, territorial, and audiencerelated questionsconnected to their practice. Thelectureshould reflect research conductedin thecourse:

i.e archival materialsincluding written texts, images, bibliographic references, and other reflectionsof thestudents' study both practically andtheoretically.

Studentsshould decideon thespace/ venuefor thefirst phaseof their Master Project and start theaccording planning.
An attendanceof minimum 80 %isrequired.

Examination

Verbal examination
Duration: 20-30 minutesindividual examination plusplenum discussion.

Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,

thestudent'sadvisor and oneem ployeelecturer, based on thelectureduring theinternal seminar.

Usesverbal feedback. Usesthe grade pass/fail.



Examiners

Student'ssupervisor and onelecturer whoisa mem ber of staff

Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only be given onenew exam attem pt. New examination paper isformulated by programmecoordinatorin
collaboration with thestudent'ssupervisor during thecourseof thesemester's3rd last week.

In continuation assessment, theprogrammecoordinator mustin addition to supervisor andstaff teacher, whonormally assessthestudent, appoint one
additional em ployeeteacher tothissensor array.

Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced and received.
Anew courseevaluation (continuation assessment) takesplaceduring thelast week of the semester.

Course evaluation

Seetheprogrammedescription.
Literature
Thereading listislast updated October 23th, 2019.

Referencesto current literature, video material, websites, staged productionsandexhibitions, art catalogs, film, music, art, danceand theater criticism in the
media and other relevant referencesaresuppliedin part by the Program me Coordinator and are partly the responsibility of thestudent to research
independently under tutoring. During the2nd semester theindividual bibliographyisfurther developed towardssubmission of critical text at theend of this
semester.

Recommended literature:

- Arendt, H. (1996) Vita Activa, Det virksommeliv. Oslo: Pax Forlag.

- Bishop, C. (2012) Artificial Hells, Participatory Art and The Politics of Spectatorship. London and New York: Verso.

- Butler, J. (2015) Notes Toward a Performative Theory of Assem bly, Harvard University Press.

- Geheimagentur, (2011) TheArt of being Many. Performance Research: Ajournal of the Performing Arts.16: 3, pp. 36-42
- Lingis A (1994) TheCommunity of ThoseWho HaveNothing In Common. Bloomington: Indiana University Press.

- Nangy, J-L. (2000) Being Singular Plural. Stanford: Stanford University Press.

- Ranciére, J. (2009) TheEmancipated Spectator. London and New York: Verso.

- Van Eikels, K. (2011) What Partsof UsCan do With Partsof Each Other (andWhen), SomePartsof This Text. Performance Research, Issue3.
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AMP41518 Open Space 2: Movement (Spring 2021)

Facts about the course

ECTS Credits: 20

Responsible depart ment:Norwegian TheatreAcademy
Teaching language: English

Duration: V> year

Table of contents

The courseis connected tothe following study programs
Absolute requirements

Lecture Semester

The student's learning outcomes after completing the course
Content

Formsofteachingand learning

Workload

Coursework requirements - conditions for taking the exam
Examination

Examiners

Conditions for resit/rescheduled exams

Course evaluation

Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

Passed all examsin 1st semester.

Lecture Semester

2ndsemester (spring).

The student's learning outcomes after completing the course

Thestudent


https://www.hiof.no/english/

will bechallenged to seek movement intellectually, conceptually and physically and exploretheim pact of their work in variouscontextsand spaces.

will acquireskillswhen dealing with collaborativechallengesin groupwork acrossaestheticand methodological differences, andhowthismayinfluence

and movetheir own practiceandresearch further.
will learn how to generatenew artisticwork in an open creativespacewherethereareno predefined tasksor commissions.

will gain knowledgein how artistic practicecan bemoved, challenged and developed through practical collaborationswith peersfrom different
backgrounds.

will acquireskillsin thearticulation of personal artisticworking methods, valuesand aestheticnorms.

will gain com petencein waystowritecritically about their research aims, contextualizing their artistic practiceandarticulating thebasesfor their artistic
choicesand methodsin their own voiceandstyle.

Content

In thiscoursestudentswill do practical research, movinginto other artisticdisciplinesthan their own in order to deepen and trigger a further development of
their research questions, and new perspectiveson their own practice. They will berequiredto experiment with movement of thought, concepts, spacesand
environments. Thiscan happen through exchangestudiesin other teachinginstitutions, participation in workshopsand seminarsin external institutionsand
projects, artistic experimentation and practical research in spacesthat areunconventionalin relation totheconventionsof their artistic practice, e.g. studios,
workshop spaces, theatrespaces, galleries, public spacesand other contexts. They will alsowritea critical text, which isan articulation and critical self-reflection
related totheir Master Project asartisticwork. Theaim isto begin distilling and merging theeducation asa wholeintoa living document which can feedinto
and conversewith theartistic process.

Forms of teaching and learning

Work in thiscoursewill be primarily independent with interventionsby tutored group meetings. Theseinterventionscan potentially also occur in collaboration
with other MA program mes, art institutions, workshopsor professional artistic projectstaking place outside established institutions. Thecoursewill culminate
inthehandingin of a critical text, which contextualizesand questionsthe practiceof each individual student and their initial research questionsmoved by the
experiencesof thefirst study year. Therewill begroup tutoring on writing formatsand methods.

Workload

Approx. 600 hours

Coursework requirements - conditions for taking the exam

Handingin of a critical text reflecting on thestudent'spracticeand research, exploring an artisticvocabulary that documentstheactivity and research
undertaken during thecourse. Thetext should contextualizethework dealing with thecoreareasof the program.

An attendanceof minimum 80 %isrequired.

Examination

Verbal examination
Duration: 20-30 minutesindividual examination plusplenum discussion.

Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,

thestudent'sadvisor and oneem ployeelecturer, based on thetutoring sessionsand thecritical text.

Usesverbal feedback. Usesthe grade pass/fail.



Examiners

Student'ssupervisor and onelecturer whoisa mem ber of staff

Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only be given onenew exam attem pt. New examination paper isformulated by programmecoordinatorin
collaboration with thestudent'ssupervisor during thecourseof thesemester's3rd last week.

In continuation assessment, theprogrammecoordinator mustin addition to supervisor andstaff teacher, whonormally assessthestudent, appoint one
additional em ployeeteacher tothissensor array.

Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced and received.

Anew courseevaluation (continuation assessment) takesplaceduring thelast week of the semester.

Course evaluation

Seetheprogrammedescription.

Literature

Each studentisrequiredtohandin alist of literatureand research sourcesthat havebeen consulted during thecourse.
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Facts about the course

ECTS Credits: 10
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Table of contents

The courseis connected tothe following study programs
Absolute requirements

Lecture Semester

The student's learning outcomes after completing the course
Content

Formsofteachingand learning

Workload

Coursework requirements - conditions for taking the exam
Examination

Examiners

Conditions for resit/rescheduled exams

Course evaluation

Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

Passed all examsin 2nd semester.

Lecture Semester

3rdsemester (autumn)

The student's learning outcomes after completing the course

Thestudent will:


https://www.hiof.no/english/

gain knowledgeof philosophiesof materialityand howthoselinesof thought are linked with ethics. Questionsthat will beraised areamong others: what
haslife, what hasagency, what hasownership, who or what createsa form?

gain skillsin howtorelatetoand provokedifferent kindsof material relevant for each individual project, exploring thestatusandimplication of found and
madematerials, both physical andephemeral

learn toquestion thenatureof materials; how they comeinto being, how they move, andhow theyinteract with thesurroundings.

gain skillsin defining and com posing with materialsof variouskindsin different

Content

Departing from theindividual master projects, thiscourseaimsat providing timeto explorethe material aspectsof each project. Studentswill composeand
recom posewith material (material isunderstood aseverything from bodies, to sound, text, objects, light etc.), introducing and experimenting with unexpected
materialsrelated toeach project. Thiswill take placeindividuallyandin groups. Thecoursewill includeoneor two introductory workshop sessionswith guest
teachersor teaching stafffocusing on relating com positional strategiesto theory / practice.

Forms of teaching and learning

Therewill beoneor two mandatory workshopswith guest artistsand/ or staff, introducing the spatial strategies, philosophical fram ework and practical research
tasksrelatedtotheexplorationsof com position and materiality in each master project. Thiscoursewill includeself-study individually andin self-organized
groups. Tutoring sessionswill follow theself- study.

Workload

Approx. 300 hours

Coursework requirements - conditions for taking the exam

Workshopteacherswill giveshort practical assignmentsindividually and/orin groups. Thecoursewill endwith a group reflection whereeach student will orally
andspatially present their research on materiality and howit hasprovoked and questioned their master project.

An attendanceof minimum 80 %isrequired.

Examination

Verbal examination

Duration: 20-30 minutesindividual examination plusplenum discussion.

Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,
thestudent'sadvisor and oneem ployeelecturer, based on the participation in workshopsandthe presentation of individual research at thefinal group
reflection session.

Usesverbal feedback. Usesthegrade pass/fail.

Examiners

Student'ssupervisor and onelecturer whoisa mem ber of staff



Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only begiven onenew exam attem pt. New examination paper isformulated by program mecoordinatorin
collaboration with thestudent'ssupervisor during the courseof thesemester's3rd last week.

In continuation assessment, the program mecoordinator must in addition to supervisor and staff teacher, who normally assessthestudent, appoint one
additional employeeteacher tothissensor array.

Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced and received.

Anew courseevaluation (continuation assessment) takesplaceduring the last week of the semester.

Course evaluation

Seetheprogrammedescription.

Literature

Thereading listislast updated October 23th, 2019.

Therewill bea predefined bibliography with central philosophical and theoretical textsonmateriality, object oriented philosophy and new materialism.

Examplesare:

Benso, S. (2000) TheFaceof Things, ADifferent Side of Ethics, Albany: State University of New York Press

Garcia, T. (2014) Form and Object, ATreatiseon Things, Oxford University Press

Harman, G. (2005) Guerilla Metaphysics, Phenomenology andthe Carpentry of Things, CarusPublishing Company

Heidegger, M. (1971) Poetry, Language, Thought, HarperCollins, New York

Hodder, I. (2012) Entangled: an archaeology of therelationshipsbetween humansandthings, John Wileyand Sons, Inc
Bennett, J. (2010) Vibrant Matter - A Political Ecology of Things, Duke University Press

Coole, D. &Frost, S. (eds.) (2010) New Materialisms, Ontology, Agency, and Politics. Durham andLondon: Duke University Press.
Morton, T. (2013) Realist Magic Objects, Ontology, Causality. Ann Arbor: Open Hum anities Press.

Schimmpel, P. (1998) Qut of Actions: Between PerformanceandtheObject. New York: Themesand Hudson.
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The courseis connected tothe following study programs
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Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

Passed all examsin 3rd semester (for delivery of the Master Thesis).

Lecture Semester

3rdand4th semester (autumn andspring)

The student's learning outcomes after completing the course

Thestudent:


https://www.hiof.no/english/

will know howtoinitiate, organizeand realizetheir own research-based performance practiceand thenecessary developm ent processfor new work

will gain skillsin innovation andleadership, budget management and project planning, aswell asmarketing abilitiesfor representing and funding their
own work, including grant application writing

will learn about thestructuresand methodsfor funding within Norway and meet curatorsand professionalsin thefield relevant to their professional
development

will learn tofunction asa leader and strong communicator in structuring their own artisticvisionswithin thecontext of a collaborativestructure,
responding to generativeinput and critique

will havecom petencein responding toa chosen spacewith their own original performanceproduction, based on emerging questionsand proposalsfor the
performancefield

will learn to develop, experiment with, and proposetheir own vocabulary and methods for documentation of their work

will learn tocritically reflect and evaluatetheir own artisticwork in relation to others'in thefield, and can communicatetheir research interests publically -
both posing and answering questionstogether with their peersthrough contextualized methodsof documentation.

Content

ThecourseMaster Project (Phases1 and?2) isthestudent'sformal realization of their artistic research and questioning processwithin the programme. The
Master Project consistsof two public presentations, either asone project in two versionsor astwo separate projectsboth realized as perform ative productions.
Starting at theend of thethird semester, studentsareexpected to produce Phase 1, asa public presentation, which thesecond phaseof the Master Project in the
last semester buildsupon or respondsto. Phase2 isalsoa public presentation which isa result of theresearch undertaken in thefirst phase. Thepresentation in
thesecond phasewill be assessed for passing thestudyin relation toaccording critical reflection materialsalso submittedat that time

At thestart of Master Project unit, a mandatory workshopwill begiven in project planning and artisticentrepreneurship. Thismeans, through lecturesand
independently tutored work studentswill practicemapping the project calendar, project descriptions, budget management and general preparation for the
field, including mock application writing. Internal faculty and staff at the Academy will lead thisworkshop (1-2 weeks) together with input from invited guest
speakersfrom theAcademy'sinstitutional and artistic network who represent theindustry (curators, membersof artscouncil, etc.). At thisstage, studentswill
beintroducedin detail tothemodel for grant application writing within Norway and standardsfor thestyleof writing and planning relevant for such funding.

Thefirst phaseof theMaster project (3rd semester) will lead into a first performance of researching in spaceandrealizing thestudent'sunique practical artistic
questionsfor thefield of performance. Thiscan happen eitherin theAcademy'sown localeor an outsidemuseum, gallery, theater space, publicspaceetc., the
spacewill bechosen depending on thenatureof theresearch. Theproduction and planning processwill befollowed up by a number of individual tutoring
sessions. Thecoursewill culminatein a public presentation followed by a group evaluation session with peersand tutorswherefurther research questionsbased
on theliveexperience, will be presentedin plenum.

Thesecond phaseof theMaster project, studentswill reflect upon and analyzethework completed during thefirst phase. Thesecond phasewill bea
continuation of theresearch undertaken in thefirst phase. For thisreason it can bea com pletely different com position or a development of thefirst phase
presentation. Thecritical reflection on and assessment of how the second phaseshould evolve, emergesfrom an ongoing verbal critiqueand advising apparatus
between thestaff and student, and between studentsandtheir peers.

During thecourse Performativity 3: Ethics, the progress of the 2-phase project will bereflected upon in a collectively organized (studentsandstaff) public
discursiveevent/seminar wherestudentsarerequired to present aspectsof their research in dialoguewith other artistsand scholars, co-curated whenever
possiblewith a partnerinstitution (i.e. Black Box Teater). During thisdiscursiveevent each student'sdocumented and livework isshared publicly under the
adviceof stafftutors. Theaim of theeventisto contributetothefield by sharing reflectionson their practice, perform or show aspectsof thework, intervenein
public spacewith theirwork if relevant, and engagewith their peersin thefieldthrough critical discussion of their research interests. Thispracticealso
contributestothestudentscom petenceand development of artisticinnovation in relation to ethical and critical engagement with the publicthrough their
meansof production andartistic practice. Studentswill further work on methodsof documenting their practicein the Master project in variousformatssuch as
text, images, video, drawings, short events/interventionsetc. in thecourse, Performativity 3 Ethics.



Theaim with conducting theMaster project in two phases (with two public presentations) isto question and critically re-examinethesustainability, im pact
andscaleof production in theartsfield, whilealso re-focusing studentson actual research into exploring new methodsrather than only on manufacturingfinal
results. Itisassumedthat studentsenteringintotheprogrammearelooking to question their practiceand their approach tothefieldasproducing and
performing artists, often regularly caught upin hectic production scheduleswith noreflection time. In thisMaster in Performance, thevaluesfocuson two
smallerratherthan onelargemasterwork, asan invitation tointerrupt theindustry'susual model and tendency toward hectic festival calendarsand perhaps
lessreflected com positional relationsand material uses. Thistwo-part Master Project worksin accordancetowith Hid'sfocuson artistic research, performance
ethicsand process-based work. Thism odel encouragesoneto conduct a deeper approach to artistic research: wheretheexperiencefrom onepublic

presentation fevent guidesthemethodology furtherinto a laboratory approach, and provokesalternativeaesthetic choicesin form, space, dramaturgy,

material and audiencerelations.

Hi@ isdedicated to provoking ethical inquiry within artist methodsasa direct challengeto a classical m odel of performancemaking asmastered through
creating unidirectional, resourceheavy, monolithicor unsustainable'm asterpieces.

Forms of teaching and learning

Semester 3:

1-2 week workshop on project planning andartisticentrepreneurship leading toindependent production development. In thiscontext entrepreneurshipis
understood astheskillsneeded to budget, plan, start upandmanagetheir own artistic projectsasleadersin the professional field. It isalso critically
acknowledgedthat thereisa difference between artisticentrepreneurship asethicalinnovation, project management and according sustainability of artistic
work, andthem odelsof entrepreneurship from thecommercial businessworld. In theunit of study 'Perform ativity: Ethics' modesof leadershipand methodsof
working will bemorecritically examined, whereasin thisintroworkshop totheMaster Project production theskillsacquired will beorganizational and practical
in scope, including meetingswith relevant mem bersof the professional network.

Studentswill present their first phase performancein a spaceappropriatefor their research, i.e. a gallery, stage, museum, public space, or Academy'sown spaces.
TheMaster project will beindependent work supported by tutoring and peer review discussionsheld acrossthe Master student platform. TheMaster projects (first
andsecond phase) must betheir own independent art worksin order to givethestudent the possibility to research and work deeply, challenging their unique
approachestothefieldin relevant group collaborationsand public spaces.

Semester 4:

Studentswill present their second phase performancein a spaceappropriatefor their research, i.e. a gallery, stage, museum, public space, or Academy'sown
spaces. TheMaster project, second phaseisconsidered a continuation of theresearch and a further practical articulation of thestudent'sresearch questions. As
thesecond part of a whole consisting of two com ponents, the second phasewill beindependent work supported by staff tutoring and peer review discussionsheld
acrosstheprogramme”sstudent platform. It must betheir own independent art worksin order to givethestudent the possibility to research and work deeply
challengingtheir uniqueapproachestothefieldin relevant group collaborationsand public spaces.

Thesecond presentation of theMaster project will besupported by tutored grou p sessions, and wherenecessary, feedback from additional external expertsin the
fieldwith relevant com petence. During thelast semester timeisgiven for individual preparation for the publicevent/seminar, andtoindividually work on a
relevant format for documenting and reflecting theexperiencesin the Master project (phaseoneand two).

Workload

Approx. 1200 hours

Practical training/internship

Seethedescription above.

Coursework requirements - conditions for taking the exam



Realizetwo art worksopen toa general public. The Master Project can either betwo wholly separate piecesor one piece developed and presented in two versions.
Realization and delivery of the abovetaskswill be approved by faculty beforethestudent can reach final assessments.

Akeyelement of the Master project will be precise communication with involved production partnersandartistic collaboratorsthroughout the process,
including demonstration of skillslearned during and after project planning workshop. Studentsareexpectedto learn methodsof management and creative
problem solving of ethical and collaborativechallengeswithin theframeof research they havechosen.

Itisexpected that studentswill successfully com pleteoral presentation of the Master project in an international seminar during thecourse Perform ativity 3:
Ethics, presenting theresearch both theoretically and practically through demonstrating theability to poserelevant critical questionstotheresearch results,
andfindrelevant formsof documentation to present the practiceundertaken. Thepresentation isto bedocumented and thedocumentation contextualized,
edited and submitted asa critical reflection portfolio with the Scrapbook archiveto be assessed with theMaster Project phase2. Thisdocumentation can be
digital whereapplicable.

Examination

Public presentation and portfolio.

An expert assessment com mittee, com posed of oneinternal and oneexternal examiner with com petence as Professors/Associate Professorsfrom the professional

artisticfield, will assessthe public presentation of thesecond phase of the Master Project, and will review thiswork together in context with:

Scrapbook archivesubmitted beforeMA Phase2

theportfolio of critical reflection materials collected and documented after the public seminarin Perform ativity 3: Ethics.

Assessment of the Master project anditsaccom panying Scrapbook archiveand critical reflection portfolio will be based on:

thestudent'swillingnessto articulate, communicateand risk uniqueideasand concepts

thestudent'sability tolead relevant, sustainable methods of project management and creative problem solving of ethical and collaborative challenges
connected totheir topic of research

compositional anddramaturgical innovation within theframeof questioning set out by thestudent.

Studentswill beassessed on their willingnessand ability to createa consciousreflection on their own artistic research anditscontext, im pact and relationshipto
thefieldboth through thematerialsgiven tothecommitteeand through verbal interview with them.

Thestudent'sprogressoverall will beexamined by assessment of therelation between the Scrapbook archiveanditsrolein defining contextually significant and
theoretically informed practical artistic research tasksto explorein/asperformance, through totheresultsof theevent Master Project phase2 andtherolethe
critical reflection portfolio playsin unfolding student'sunderstanding of their research processasa collaborative practiceinformed both by contem porary
theoretical and com positional methods. Studentswill beexpected to have precisecommunication with involved production partnersand artistic collaborators
throughout theprocess, in addition todemonstrating leadershipandentrepreneurial skills (budget management, marketing and contexualizing their work)
throughout theproject period.

Usesthegrade pass/fail.

Examiners

Oneinternal and oneexternal examiner.

Conditions for resit/rescheduled exams



Thestudent will not be permittedto re-sit theexam or begiven a new assessment if heor sheisawarded thegradeFail.

Course evaluation

Seetheprogrammedescription.

Literature

Referencesto current literature, video material, websites, theatre productionsand exhibitions, art catalogs, film, music, art andtheater criticism in themedia
andother relevant referencesaresupplied in part by the Program m e Coordinator and are partly theresponsibility of thestudent to research independently under
tutoring.
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Literature

The course is connected to the following study programs

Mandatory coursein Master in Performance (120 ECTS)

Absolute requirements

Passed all examsin 3rd semester.

Lecture Semester

4th semester (spring)

The student's learning outcomes after completing the course

Thestudent will:


https://www.hiof.no/english/

havecom petencein reflecting on ethical questionsandsituationsemerging from collaborative processesand audienceencounters, and how thisaffects
their aesthetic choices, artisticand documentation methods.

havetheconsciousnessto consider and question their useof resourcesand theim pact of their work within their methodsand artistic practices.
gain awarenessand com petencein basic theories, discoursesand debatesrelated to performanceand ethical relationsin contem porary issues: i.e.
embodiment, power andidentity, diaspora, cultural context and queer/post-colonial/anti-colonial theory.

gain com petencein describing thevaluesandethicsof their practice, both in termsof collaborative creation processesand audiencerelations.

gain com petencein developing their own leadership skillsthrough discussion and debateabout methods, andreflect on modesof project development and
theim pact of project planning on their work and working environment

Content

Performativity 3: Ethicswill engagethestudentsin relevant contem porary ethical philosophiesand debatesin thearts: around e.g. relation, use, participation,
andpresence. Theaim istoquestion and challengeeach student'sartistic practicefrom the perspective of slippery issuessuch asidentity, sovereignty, spatial

relations, power, languageand embodiment. Insidethis process, m odes of documentation and editing of one'swork will be explored and discussed.

In Performativity 3, thepracticeof critical reflection will becontinually tutored and developed through a public seminar in collaboration, whenever possible,
with a partnerinstitution, (i.e. Black Box Teater, Oslo) involving peersand other expertsfrom thefield, organizedin collaboration between thestudent group
andtheir advisors, wherestudentsprocesstheir ongoing Master project research through public dialogueand presentations, critically shaping their reflection
through discussion. Their perspectiveswill bechallengedin thisseminarthrough a seriesof lecturesand conversationswith staff and specialistsin the
professional field of from variousdisciplinesand practices both within and outsidethearts. Thecontentisaimedat raising questionswithin thestudent group
about theirart practiceanditsrelianceon human and material relations: whereindividual assum ptions, valuesand practices of power havecritical im pact
acrosscultural and aesthetic borders, and how their choice of documentation of liveworkscommunicatetheir ideas.

Forms of teaching and learning

Aseriesof lecturesand conversationswith invited lecturersand guestsin theco-curated publicseminar. Tutored group meetingswherestudentswill engagein
critical discussion on theroleof the'live' in their performative methods; how to addressethical questionsconnectedto audiencerelations, participation,
collaboration, sustainability, space, materials, identity, diaspora and questionsof sovereignty. Asyllabuswill be given by theresponsiblestaff member, and the
specificsof the course depends on self-study and self-arranged study groupswith readingswhich relatetopically tothestudy areasofthestudent group. The

coursewill endwith thepublicseminar whereeach student presentstheir research questions, challengesand modesof documentation their ongoing Master
projects.

Workload

Approx. 300 hours

Coursework requirements - conditions for taking the exam

Oral presentation of documented research in public critical reflection seminar, outlining the debatesrelevant to questions, problems, or ethical challengesin
their own practice, and how defining a perspectiveon ethical relationshas provoked their artistic practice, documentation methodsandresearch direction.

An attendanceof minimum 80 %isrequired.

Examination

Verbal examination
Duration: 20-30 minutesindividual examination plusplenum discussion.



Assessment of student achievement of course'slearning outcomesisaccom plished by conclusion of the semester by structured discussion between thestudent,
thestudent'sadvisor and oneem ployeelecturer, based on thereflectionsemerging out of theactive participation in critical discussionswith peers, andthefinal
oral presentation focusing on theethical and material consequencesof their artistic practice.

Usesverbal feedback. Usesthe gradepass/fail.

Examiners

Student'ssupervisor and onelecturer whoisa member of staff.

Conditions for resit/rescheduled exams

Failureto passtheexam in oneor morecourseswill only be given onenew exam attem pt. New examination paper isformulated by programmecoordinatorin
collaboration with thestudent'ssupervisor during the courseof thesemester's3rd last week.

In continuation assessment, the programmecoordinator must in addition to supervisor andstaff teacher, whonormally assessthestudent, appoint one
additional em ployeeteacher tothissensor array.

Theprogrammecoordinator, head of study and student must sign that new exam paperisannounced and received.
Anew courseevaluation (continuation assessment) takesplaceduring thelast week of the semester.

Course evaluation

Seetheprogram medescription.
Literature
Thereading listislast updated October 23th, 2019.

Referencesto current literature, video material, websites, theatre productionsand exhibitions, art catalogues, film, music, art and theater criticism in themedia
andother relevant referencesaresupplied in part by the Program m e Coordinator and are partly theresponsibility of thestudent to research independently under
tutoring.

Recom mended literature:

Braidotti, R. (2006) Transpositions. Cam bridge, Malden: Polity Press.

Glowacka, D. &Boos, S. (eds.) (2002) Between Ethicsand Aesthetics. Albany: State University of New York.

Grehan, H. (2009) Performance, Ethicsand Spectatorshipin a Global Age. London and New York: PalgraveMacmillan.

Kuburovic”, B. (2011) Performanceof Wit(h)Nessing: Trauma and Affect in Contem porary LiveArt, PhD Thesis, Roeham pton University.

Legstrup, K.E.(1997) TheEthical Demand. Indiana: University of Notre Dame.



Ridout, N. (2009) Theatre& Ethics. Basingstoke: Palgrave Macmillan.

Schneider, R. (2011) Performing Remains, ArtandWarin Timesof Theatrical Reenactment. New York: Routledge.
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